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Jimi Hendrix 


The R&B years — 1962-66 


by Steven Roby 


10 fully appreciate Jimi Hendrix’ 
[ reverberating wall of sound, one 
‘must look back to his musical R&B 
roots. Hisinluences were more defined by The 
Memphis Sound than by Detroit Motown 
Sound that characterized black popular music 
in the 1960s. Hendrix hated Motown’ style 50 
much that he called it “synthetic soul” that was, 
“very artificial andl commercial.” His driving 
thythm gata, with the occasional solo that 
stepped over the Tine, is heard om early 455 
with Lonnie Youngblood, King Curtis and oth- 
cers. This style carried over into his years wih 
The Jimi Hendrix Experience 
‘The young James Marshall Hendrix had 
grand aspirations of becoming a guitar player. 
Influenced by his father’s great collection of 
Dues records, Jimmy would strum on the near- 
cst household item, keeping time with the 
sic. In Seatth' Garfield High School, he 
joined The Rocking Kings, who covered early 
R&B crossover hits by The Coasters and others. 
But the other players drowned out his acoustic 
guitar, so he realized he meeded vo go electric: 
Viendrix would have continued playing in 
various high-school bands, but he decided to 
march down to the Army Recruitment Center 
after two run-ins with the law for joyriding 
and pressure from his father. After 13 months 
in the 1O1st Airborne Division, Hendrix was 
injured on a jump that resulted in a broken 
ankle and back problems, and in a short while 
his discharge came through. Standing at the 
gates of Fort Campbell, Ky.. with a duffle bag 
and $300 in his pocket, he was ready (0 
restume his musical career. 


The King Kasuals 

In the Army, Hendrix beftiended Billy 
Cox, a bass player who was always eager 19 
jam. They performed on weekends as The 
Casuals at various clubs on the base or near- 
by ia Clarkesville, Tenn., at The Pink Poodle 
‘When visiting Nashville, they became familiar 
‘with its growing R&B scene, where, in addi- 
tion to the 20 oF se black nightclubs, there 
was also WLAC, a popular 50,000-watt R&B 
raclio station. WLAC could be heard any- 
where fiom West Virginia to Los. Angeles, 


Phos cores of he David Peary collection, wwninhendrzonli.com 


Jimi Hendrix with The King Kasuals at The Jolly 

Roger in Nashville, spring 1962. Inset right: From 

attracting many musicians to come see what _leftare Jimi Hendrix, Billy Cox, and Leonard 

all the excitement was in *Musie City” Moses. Above: The King Kasuals included Jimi 
When Cox was discharged in Ocwber Hendrix, guitar; Billy Cox, bass; Harold Nesbit, 

1962, he and Hendrix became roommates in drums; Leonard Moses, guitar; Buford Majors, sax; 


Garksvll. A succesful audition atthe Del 
Nowe club opened the deo ira vey and Harry Bachelor, vocals. The band reportedly 


tig, but it later proved to be a leaming expe- «OL fired often from gigs for playing too loud, 


rience for these young musicians. 


“We got in with a club owner, who seemed 
to like us a lot” Hendrix recalled. “He bought 
nussome new gear. Thala Silvertone amp, and 
the others got Fender Band Masters, But this 
szuy took our money, anid he was sort of hold- 
ing us back 

“The promoters were the strangest and the 
most crooked there fin Nashville). They used 
to come right up on to this makeshift stage 
while we were in the middle of a number, sip 
‘money in our pockets and disappear. Then 
wed find out afterwards they'd only slipped 
usa couple of dollars instead of $10 or $15.” 

With money running out fast, Hendrix 
and Cox piled imo Coxs beat-up 55 
Plymouth (which wouldn't go into reverse) 
and set off for Indianapolis for a battle of the 
bands. However, with their impulsive scheme, 
they would have to find other willing musi 
cians, and if they didu’t win frst prize ($100), 
they'd be even deeper in the hole. 

Alter a few days in a hotel, awaiting the 
competition, money nearly ran out and they 
moved inio Cox’ Flymouth. They jumped at 
4 promising offer te play with the house band 
at the Brass Rail Tavern, which never panned 
out. To make matters worse, the car wouldnt 
start, and their last hope of raising some cash 
was to win the competition. They somehow 
managed to survive the next couple of days 
oom chili and all the ree crackers they could 
stuff into a bowl 

One of the most popular R&B bands in 


Indianapolis at the time was part of the 
upcoming competition: The Presidents. They 
hhad a loyal following and high hope for a 
demo they recorded at the fledgling Motown 
studio. Alphonso Young, guitarist with The 
Presidents, recalled his first encounter with 
Hendrix and Cox: “One Saturday aftemoon — 
it was a matinee — The Presidents were on 
stage playing at Gcorge’s Bar, and two guys 
came in. One played bass and the other guitar 
One was short and witty-ike and the other 
was tall, It happened to be Jimi Hendrix and 
Billy Cox.” 

After The Presidents finished slaying the 
crowd with one of their sweltering 45-minute 
sets, the newcomers approached them to ask if 
they would be their backup band. At first the 
band Izughed, then slyly nodded to each other, 
thinking they/d have some fun with the out-of 
owners. Hendrix asked if they knew “Soldier 
Boy” a solid #1 hit by The Shirelles in 1962 
and he began to play it in his own unique style 

ie started off that song like Tve never 
seen anyone play before.” recalled Young. but 
The Presidents never did back them up. As 
expected, The Presidents won. But before 
leaving, Hendrix told Young to look him up if 
hhe was ever in Clarksville 

Out of gas and money, Hendrix and Cox 
were eventually rescued by their girlfiends 
andl made it back to Tennessee. Several weeks 
later, Young grabbed a Greyhound bus, iaking 
Hendrix up on his offer. The three musicians 


(Courtesy of Mihae Ol 


Jimi Hendrix Book Revi 


JIMI HENDRIX AND THE MARING OF ARE YOU EXPERIENCED. 
by Sean Egan 
A Cappella (Softcover, 212 pages, $14.95) 


‘With penetrating detail, author Sean Egan (who penned The Animals bio Animal Tracks) 
‘offers with Jimi Hendrix: And The Making Of Are You Experienced an enlightening in-depth look 
atthe creation of Jimi Hendin landmark 1967 debut. 

Drawing on new first-person interviews Egan conducted with Hendrix’ musical col- 
leagues and friends, incliding Jimi Hendrix Experience hassist Noel Redding and Hendrix's 
gitliriend Kathy Etchingham, the author reveals the astonishing creativity behind what he 
calls “one of the greatest albums ever mace.” 

Surprisingly, the short sessions that produced the Experience’ debut (recorded between gigs, 
yet) were characterized by seemingly effortless bursts of creatnity. Only “Hey Joe” was 
rehearsed ot played live before it was recorded. Hendrix presented the rest of his songs to The 
Experience oaly on the day of the recording session where, writes Egan, “every basic track of 


Surprisingly, the short sessions that produced the [Jimi Hendrix] 

Experience's debut (recorded between gigs, yet) were character- 

ized by seemingly effortless bursts of creativity. Only “Hey Joe” 
‘was rehearsed or played live before it was recorded. 


‘each song was perfected in one session.” (Though for his part, Redding attributes the banc 
rejection of rehearsals to their being ‘a lazy load of gits.") 

Inaddivion, Egan points out the “groupseatraordinary capacity to learn asong inside-out by the 
time theyd gone through a couple of ran-throughs,” Hendrix “understanding of sonics and iech- 
nology beyond even his highly talented contemporaries’ and his penchant for experimenting with 
new gadgets to create groundbreaking sounds, The author abo lauds the imporuance of drummer 
Mitch Mitchell and bassist Redding’ contributions to the brilliance of those recordings, citing the 
“unimaginative, even drab” performances Hendrix tumed in during his post-Experience years. 

‘Throughout the book Egan delves deeply into the source of inspiration behind these songs, 
such as the “furious argument” Hendrix had with Etchingham, which parly inspired one of his 
rmost beautiful songs, “The Wind Cries Mery” and emphasizes the brisk pace that characterized 


those sessions. The whirlwind completion in 
Just one day of “51st Anniversary” is a clear 
indication of a band who, writes Egan, “was 
simply on fire creativel” Further, the author's 
descriptions of various basic track onttakes 
reveal the way a particular song took shape, 
i.e. “I Dont Live Today” four previous takes, 
notes the author, prove that “the weird and 

‘wonderful sounds and effects to be heard on 

the master version are not particularly depend- fi a 

cent on overdubs at al.” a 


> 


<A MN 
WGERIENECD 


Sean Esan 


Not everyone was overwhelmed with the 
finished product, however. Engineer George 
Chkiantz objected to producer Chas 
Chandler s tendency to rush the sessions to 
keep the bills from piling up, which he 
believes led to a tendency to go “with the first 
thing that would pass,” resulting in songs he 
now views as “flawed diamonds.” 

In addition to the recording sessions themselves, Hendrix’ personal odyssey is covered, 
from his early days as sideman for established acts in the U.S. to his triumphant reception in 
London and his final days in personal and artistic decline beset by drugs and hangers-on and 
surrounded, says ex-girlfriend Linda Keith, by “dreadful, dreadful people.” 

1In Egans view Hendrix never came close to matching the brilliance of his recordings with 
the Experience, pointing ont the “boring” guitar solos that marked his final recordings. Yet 
the praise for Are You Experienced upon its initial release was hardly unanimous. A chapter 
devoted to critical reactions to the album includes a pan from Relling Stone which noted the 
“poor quality of the songs and the inanity of the lyrics” (1). Meanwhile Melody Maker waxed 
‘enthusiastic about “extremely atmospheric, organic sounds which have an uncanny knack of 
circling through your mind and blowing the top of your head off.” 

But perhaps itis rock critic Charles Shaar Murray who sums it up best, telling the author that 
35 years after is release, Are You Experienced represented “the drastic expansion of the sonic 
palette” and wasin essence “a wake-up call for the “collective imagination.” 

— Tierney Smith 
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JIMI HENDRIX 
Blue Wild Ange: Jimi Hendrix 
Live At The Isle Of Wight 

MCA (088 113 0862) (Two CDs) 


His Isle Of Wight set has @ rep. 
uation, a lore maybe, as one of 
Jimi Hendrix’ legendary live per 
formances, However, the myth 
certainly seems more amenable 
than the realty of any such claim, 
provided a thorough listen of the 
two-disc set Blue Wild Angel: Jimi 
Hendrix Live At The Isle Of Wight. 

‘The musical legend, it seems, 
comes more from the setting, the 
situation and the history inherent 
in what was Hendrix last show 
on British soll, in the middle of the night, to 
an audience he couldn even see, 0 a peo- 
ple who had largely, if not made him his 
start, provided his frst sizable audience. 

He honors them with a ramshackle “God 
Save The Queen” as his opener, segues into 
another British anthem of sorts, “Sgt. 
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Pepper’ Lonely Hearts Club Band,” and 
immediately the mistakes are obvious — a 
constantly shifting tonal center, slack. 
accompaniment and Hendrix blindingly, 
electric one moment, ordinary the next 

Sill, this is a show that makes strengths 
out of ts imperfections, a weak-kneed boast 
perhaps but still a brave soldiering on. 
“Machine Gun” pales in comparison (> its 
more famous Band Of Gypsies counterpart, 
but *Red House” possesses a solemnity 
goac is the self-deprecating humor Hendrix 
‘would often wrest from the song — and. 
instead we have what mightbe the guitarists 
defining blues performance. 

With drummer Mitch Mitchell and 
bassist Billy Cox respectively plodding and 
plunking along, Hendrix locks into his own 
powerful groove, suggesting phrases, play- 
ing others outright, tuming the silence 
etween the sounds and the notes them- 
selves into a kind of counterpoint of blues 
myth and blues reality. The longer numbers, 
work best. “Voodoo Child (Slight Return)” 
with its portentous opening verse that 
would soon take on literal meaning, i, even, 
with its guitar pyrotechnics, chilling. Tt 
reminds me of Jon King in Roman 
Polanski. Machetk — the last man in the 
‘castle haying a go at his own vaunting lega- 
cy asa final, worthy leaving-taking. 

—Colin Fleming 


Blue Wild Angel 
Isle Of Wight 
MCA (088 170 341-9) (DVD) 

Principally a concert film of Jimi Hendrix’ 
set atthe 1970 Isle OC Wight Festival, his last 
British date, Blue Wild Angel begins, not with 
the show itself, but with material gathered 
from several sources, We see Hendrix with 
Dick Cavett at Berkeley, and at Woodstock, 
each image and bit of naration presumably a 
primer for viewing and understanding, what 


imi Hendrix Live At The 


happened at the Isle Of Wight. Hendrix appar 
cently didnt want 10 go, instead preferring to 
remain in New Yorke and work on his studio 


creations, 1 am not 
sure if one is sup- 
posed to be more 
impressed with 
Hendrixs Isle Of 
Wight performance 
‘ith this information 
than without it. IF we 
discount the fantasti 
cally. amusing aging 
hippie with her bit 
about “fun, youth, 
‘beautiful, all are wel- 
come” at the festivals 
outset, the first gen- 
uuine imparting of 
anything, that might 
relate to Hendrix that 
doesnt seem somewhat contrived occurs 15 we 
‘watch him make his way from his dressing 
room to the stage. In 2 long, traveling shot, 
director Martay Lemer moves his camera 
when Hendrix moves, stops it when he stops, 
becoming blocked behind a pole, a stack of 
cases, then continuing on t0 the other side 
Hendrix walks as if dazed while The Rolling 
Stones’ “You Cant Always Get What You 
Want” plays over the backstage speakers. A 
young, attractive French reporter sidles up to 
him, asks a muly vapid question and receives, 
an answer voiced like she isn even there. Then 
Henutix, sounding more like himself, responds 
to the woman again, property closely in a soft, 
voice, as if she were 2 confidante. A crude 
swish-pan and we are wansported directly 
behind the stage where a disheveled Hendkix. 
acksa stagchand how “God Saves The Queen” 
goes. The stagehand hams the opening, and 
apparently this is enough. 

From a filmmaking perspective, Blue 
Wild Angel is typical ofits genre. There are 
match cuts between several camera angles, 4 
prevailing stasis within most shots and a few 
quirks” some might find slightly annoying, 
four thin, blue lines run the length of the 
fame of the chief camera angle on Hendrix’ 
right for the first third of the film, and 
seratches in the films surface are later visible 
‘on the screen. But Blue Wild Angel is exem- 
plary in conveying Hendrix’ command, 
which is evident throughout. On a festival 
Pill with two acts — in Miles Davis and The 
‘Who — surpassing his own artisuy, Hendrix 
remains both consummate as a professional 


and unpredictable as an artist, inviting our 
attention, As Mitch Mitchell shambles 
through one of his three drum. solos, 
Hendrix mans the stage, whispering to 
bassist Billy Cox, walking up to the speaker 
cabinets to advise a soundman, then count 
ing the band back ito ensemble mode. AS 
the set progresses, the cutting accelerates, 
showmanship and montage as « race to the 
finish line, Hendrix would be dead within 
three weeks, and this is a feverish perform- 
‘Voodoo Child (Slight Rewum)” transt= 
ons into the closing “In From The Storm,” 


ance, 


and a blue are light, persistently bright on 
the stage’ far side, is like talisman and har- 
binger both, dreadfully fi 


ing 
— Colin Fleming 


“One night I heard this screamin’ and 
hollerin’, and they were screamin’ and 
hollerin’ for [Jimi Hendrix]! I thought 


they were screamin’ 


for me. But he was 


back there playin’ the guitar with his 
mouth. He didn’t do that again, ’cause 
we made sure the lights didn’t come on 
that area no more. We fixed that!” 


decided to reform The Casuals, using Young's 
suggestion to add “King” to the name and 
changing the spelling to Kasuals. The band 
added Hany Bachelor on vocals, T. Howard 
Willams on sox, and Freeman Brown on 
drums, They even had a fan club knownas The 
Buttons, due to the fact that Hendrix often lost 
his shirt buttons during his wild stage antics. 

“The band worked what was then called the 

‘Chitlin’ Circuit,” a series of Southern black 
‘music clubs that held only about 50 people and 
usually had a pot-bellied stove serving fish and 
chitins. The King Kasuals’ set list included 
popular caver songs such as “Green Onions,” 
“Polson Ivy.” “Bright Lights, Big City," “What'd 
1 Say?” and “Johnny B. Goode.” To make their 
stage act more outrageous, Cox made Hendrix: 
‘a 100-foot guitar cord that enabled him to do 
flips from the stage and other strange tricks, 
Dat there were some setbacks. 

“Ata length of 80 feet we lost 1/1000 of a 
second, causing an unwanted echo,” Cox 
remembered. “At 70 feet it still echoed, 
Finally at 55 it didn’ echo, but it wouldn't let 
hhim get out the door [of the club]. It took him, 
to the door. 1 was hoping he could go all the 
way out the door, The electronics of those 
days were still primitive.” 

Still, Hendrix developed his showmanship 
by playing the guitar and picking it with his 
teeth, a talent he learned from Young. The 
gitls in the audience loved it too. 

Unfortunately, The King Kasuals never 
centered a recording studio. Cox, however, did 
bring Hendrix down to Nashvilles Starday/King 
studioin 1963. Producer Hoss Allen wasnt ready 
for the wild playing and feedback that came 
through the studio monitors, and he decided to 
ceut out Hendrix track. Nashville legendary 
blues guitarist Johnny Jones says that Allen also 
‘used Hendrix on one of his sessions for a song. 
titled, “Feels So Bad, Like A Ball Game On A 
Rainy Day” but the track still hasnt surfaced 

Hendrix left The King Kasuals in the fall of 
1963 for club dates with R&B singer Marion 
James. In an aructe for Nashville Shake mag 
‘azine, James stated that it probably Hendrix 
‘on her first Top 10 record, “Thats My Man” 
(Excello 45-2280). 

‘He was keen on doing read gigs when he first, 


joined with me,” James recalled, Cox and many 
others felt that Hendrie was yearning at this time 
for his tue destiny as a professional entertainer 
Not content with being in one plac 
length of time, Hendrix eventually decided t 


leave the Nashville scene when a cone 


moter approached him about x 


— Little Richard 


road with a Top 40 R&B hit-parade package. 

“I went out on this tour with BB. King, 
Jackie Wilson, Sam Cooke, Chuck Jackson 
and all of these people,” Hendrix recalled, 
playin’ guitar behind a lot of the acts on the 
tour, [started travelin’ around and went up to 
New York and won first place in The Apollo 
amateur contest, $25. So ! stayed up there, 
sturved for about two to three weeks, and 
then The Isley Brothers asked if T would like 
to play with them. 


1964-1965 
‘now calling himself’ Maurice 
James) began his apprenticeship as the lead 
guitarist with The Isley Brothers in March 
1964, while keeping open his options to work 
‘with other R&B acts. Afier passing his audi- 
tion, he recorded the single “Testify (Parts 1 
& 2)" (PNeck 45-501) with the Isleys at New 
York’ Atlantic studios. 

During a brief hiatus in May, Hendrix 
slipped away for a session with R&B singer 
Don Covay, an up-and-coming singer/song- 
writer, Covay had gone around to various 
nightclubs in Harlem looking for session play- 
cers for songs he hoped to sell to Atlantic 
Records. The result was Covay’ first major hit, 
fercy, Mercy” which climbed to #35. on 
Billhoards Pop chart. At age 21, Hendrix was 
proud of this accomplishment and showed the 
Booker T. And The MG guitarist Steve 
Cropper how he played it. Cropper was influ: 
enced to play it on his group's Soul Dressing LP 
in November of the following year 

Two more recording sessions with Mend 
and The Isley Brothers took place Aug, 5 and Sept. 
23, before they set off on a 35-day tour. Hendrix 
left The bley Brothers in late 1954 for yet another 
R&B paclage tour. After being stranded in 
Kansas, he eventually made it w Adancs, Ga 
where he met Little Richard and started playing 
swith his backing band, The Upseters. 

Little Richard wasnt especially pleased 
with Hendrix's theatrics, as he recalled: “One 


Hendrix 


ight I heard this screamin’ and hollerin’, and 
they were screamin’ and hollerin’ for him! 1 


thought they were screamin’ for me. But he 


yin’ the guitar with his 


again, 
s didn't come on that 


irix pulled 


and, w 
sing! 4 -My Diary” with 
© Brooks, The single 
ay, and Hendrix decid 


ed to rejoin Little Richards tour in April 1965. 

According to Robert Penniman, Little 
Richards brother and tour manager, Hendrix 
was fired shortly after playing The Apollo 
‘Theater in New York for missing the tour bus 
headed to Washington, D.C. Hendrix's ver- 
sion of the termination differed. In a letter to 
his father, he said that he quit because Little 
Richard hadn't paid him for five and a half 
weeks, “and you can’t live on promises when 
you're on the road.” 

‘Hendrix wrote that he visited a few record 
companies and they seemed interested in using, 
his talents; however, he was not happy that he 
hadnt mace a big name for himself and still 
had to play behind other people. He also noted 
that you didn't have to be a good singer, just as 
Jong as your single had a good beat. He said he 
thought that in a short while he'd have a hit 
song and the money would start rolling tn. 


Mr. Wiggles 
Mr. Wiggles was born Alexander Randolph, 
in 1037 in Richmond, Va. He began singing in 
the late 1950s and then started touring with var 
{ous R&B revues. He also had a knack for mer= 
chandising and ofien sold photos of B.8. King or 
Dobby Blue Bland glued onto a hat fer $3 on a 
50¢ investment. He took his merchandising 


money and later financed several recording ees- 
sions at Cameo-Parkway Studios in New York 
At this time, Hendrix was struggling in 
Harlem, and Wiggles offered him his home 
and a series of recording sesstons. Over the 
course of three months, Wiggles used Hendrix. 
con several singles that were pressed on the 
Golden Triangle label. Unfortunately, Wiggles 
was unsuccessful in getting major airplay or 
influencing the R&B charts, The only large 
station that played Wiggles’ song “Wash My 
Back” (GT 1008) was WLAC in Nashville, 
According to sax player Grady Gaines, he 
and ‘The Upseiters had the opporunity 10 
record with Wiggles during the summer of 
1965. Liutle Richard may have temporarily left 
‘The Upsetters around this time to headline a 
series ofsold-out concerts in London set up by 
‘The Beatles’ manager Brian Epstein, According, 
to The Life And Times Of Little Richard by 
Charles White, Richand objected 1o his band 
playing at clubs on their own on off nights — 
so that they could he heard as individuals.” 
Wiggles said that the songs he used 
Hendrix on are “Fat Back,” “Wash My Back,” 
“Ride Paul Revere,” “Home Boy,” *TModel 
Ford,” *You Upset My Mind,” “Fat Back 
(instrumental),” “Cabbage Green” (The 
Upsetters), “Divided We Stand” and “Double 
09 Soul.” Several other artists recorded for 
‘Wiggles and featured Hendrix: Little Tommy, 
“Baby, Can't You See”; Lulu Howard, “She Took 
‘My Man’; Sebastian Williams, “100 Much"; 
and The Wiggin’ Men, “Wigglin’ Part 2." 
‘Wiggles sells these CDs on his Internet site, 
located at_htip//noodedmonk.com/moon/ 
Soundofsoul htm under the titles Mr. Wiggles 
‘Again and Mr. Wiggles & Mis Sound Of Soul 
Family. Unfortunately, neither Wiggles nor his 
CDs olfer any session-player or wrack-date info, 
We started on Cameo-Parkway and then 
‘went to Herb Abramson’ studio, Al,” Wiggles 
recalled, “We finished ‘Home Boy’ at Al. Some 


(Please see Hendrix page 34) 


How Lonnie got 


his groove back 


Goldmine’s interview with Lonnie Youngblood 
by Steven Roby 


t 62, sax. player 
Lonnie Youngblood 
is a busy man, per- 

forming traditional gospel and 

jazz tunes at various functions 
four to five nights a week. But 

his real love is blues and R&B. 

In the mid-1960s, he and Jimi 

Hendrix performed — and 

recorded together and formed 

a close friendship that Tasted 

after Hendrix gained world 

wide recognition and tried to 
leave his RE roots behind. 
‘Youngblood early sessions 
with Hendrix were exploited 
without his approval countlese 


lUmes since Hendnxs death in 
1970, and now, 33 years later, 
these master recordings have 
been returned to him. His 


Coen of Empire Maser 


Lonnie Youngblood 


recently released CD on the Empite Musiewerks label includes his 
Fairmont singles and one previously unreleased studio uack with 
Hendrix from 1969, 


Goldmine: When did you first meet Jimi Hendrix? 

Lonnie Youngblood: 1 was discharged from the Army in January 
1066. Maybe about two weeks afier I had been home, Curtis Knight 
called me because he was looking for a saxophone player. He invit- 
ed me to come down and hear his band The Squires rehearse. This 
was the first time I had ever heard or saw Jimi, or Jimi James, as he 
was known at that ume. I joined Curtis’ band and staned playing 
igs all around New York. Jimi and 1 became very good friends. We 
were both hovserockers! 

(Cuntis started to lose iterest in the band, and at the same time 1 
had 2 couple of jab offers o be a bandleader. I knew I didn’t want 10 
play in his band forever, so 1 cold Jimi and a couple of the guys in the 
band about it and they said, “Lets go!” From there, we siarted play- 
ing a few gigs as The Blood Brothers. I was an enterprising guy and 
wanted to cut me some records, 


How did you finally get your tapes back ofter so many years? 
1 cant iell you that right nov but these are the original masters, and 
Empire has donea wondetial job remasering them, They sound new tome. 


AL what point did Hendrix break away from playing R&B? 

Alter we had done some recordings, Jimi told me he was goin’ 
down to the Village and do seme wippin’ out. le went out one night 
with some kids, and came back and asked me if | had ever exper'- 
enced a tab. I didn't know what the hell he was talking about. From 
that time on, he had a couple of encounters with that acid thing. tt 
‘was different for me because | was married, had a son, acar and bills. 

He started bringing back different songs and asked me if 1 liked 
them. 1 sold him it wasn't my cup of tea, but it was cool. He went off to 
London, but | didn’t know he was gone. My bass player called me up 
and told me [Hendrix] had a #1 record on the charts. I was blown away. 


When did you see him next? 

By 1969, 1 was back up in Harlem working at Smalls Paradise, 
‘and who walks in with that shy and sneaky smile like nobody else 
had — Jimit Everybody started turning around looking at what he 
‘was wearing, He had his guitar with him and we played some R&B 
and blues. After that, we went down to The Record Plant and stayed 
there for a week recording. 


Isnt that where this track “Mother, Mother” on your new CD comes 
from? Who are the other musicians? 

Yes. Hank Anderson is on bass, John Winfield is on organ, Jimmy 
Mayes is on drums, jimis on guitar, and Tm doing vocals. 


ve heand you speak about ancther track called “Georgia Blue.” 
That’ just another name for “Mother, Mother.” I've copyrighted 
them under both titles 


Are there more tracks like this from The Record Plant sessions that 
‘could be released? 

They need to be found and let me get it because I'm the compos- 
ex. We were creating right there as we went along. Jimi mentioned 
hhow we would get a record deal from these sessions. [ think he was 
helping me get on with my own style and groove. He didnt try to 
take me where he was at. He knew I wasnt there 


ie Youngblood CD Revie 


LONNIE YOUNGBLOOD FEATURING JIMI HENDRIX 
‘Two Great Experiences 
Empire Musicwerks (80269-39063-2) (Expanded Edition) 


After 32 years of altered and edit- 
ed recordings, Jimi Hendrix fans 
finally have the completc and origi- 
nal Lonnie Youngblood/imi Hendrix 
tracks on one CD. Youngblood 
aims that back in 1971 the original 
tapes were stolen and sold to compa- 
nies that eamed millions of dollars 
cashing in on Hendrix name. (The 
original L Two Great Experiences 
Together, reportedly sold more than five million copies.) 

Two Great Experiences opens up with the previously unreleased 
“Mother, Mother.” a great blues number from the 1960 Record Plant 
sessions, The rest of the CD 17 tracks are filled with material from 
the 1966 Abtone Studio sessions, both original and new mixes. 

While the sound is erisp, the mix is generally geared toward hay- 
ing Hendrix guitar and Youngblood’ sax up front. Several ofthe 
tracks have the hom section mixed so low it sounds as if they were 
in the next studio. Others suffer from far too much echo. However, 
‘one of the best from this batch is “Wipe The Sweat (Take 3)” where 
Hendrix steps up to the mic and adds a decent vocal. 

Hendrix historians will spot a few red flags in Gail Mitchells 
liner notes. These are not “Hendrix first sessions as @ soloist,” nor 
are they from 1965 (Hendrix was with Little Richard at that time). 
‘There are also three songs by other artists that are not credited on. 
this release — “(My Gitl) She’ A Fox” by The Icemen, “Sweet 
Thang’ by Billy Lamont, and “That Little Old Groovemaker” by 
Jimmy Norman. 

Youngblood offered this explanation when I interviewed him: *T 
‘cut these tracks and then let other people who were trying to get a 
demo put vocals on them. Thats why they ended up with my col- 
lection of songs.” Except for the new mix. “Groovemaker” sounds 
almost identical to Norman's original 45 on the Samar label, yet 
Youngblood said he never recorded with Norman. 

‘Tivo Great Experiences is an excellent example of Hendrix early 
hhard-driving R&B work. One can only hope that more material 
from their 1969 collaboration is released too. 


— Steven Roby 
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Hendrix from page 17) 


of the players on these sessions were Grady 
Gaines and Gene Burke. I did lot for Jimi — 
all the crushed-velvet clothes you've seen him 
‘wear came from me, Jimi wanted to be an 
entertainer while I wanted to also be involved 
‘with the business side. We also did another 
song called *Chewin’ The Fat.” 

“Chewin’ the Fat” will be released! in 2003 
on a CD titled Me Wiggles’ Classic Sou 
Wiggles said he is also working on a book 
about his time with Hendin. 


“Jimi carried everything he 
belonged in a little sack, with his 
drawers and maybe a shirt and 
some toiletries. In an actual 
drawstring sack, and he carried 
his guitar in another damn sack. 
He was free to do anything he 


wanted to do.” 


— Lonnie Youngblood 


Lonnie Youngblood 

In January 1966, saxman/vocalist Lonnie 
‘Youngblood was discharged from the service ancl 
was excited to re-form his band. Before doing 
that, he joined Curtis Knights Squires, # New 
‘York bar band that Hendrix hooked up with in 
late ’65. Youngblood eventually splintered from 
‘The Squires and formed The Blood Brothers, 
bringing along Hendrix. This band included Ace 
Hall on bass (occasionally alternating with Hank 
Anderson), Vito (aka, “The Lover") on drums, 
and Hendrix on guitar. However, Hendrix care- 
free lifestyle was sometimes a litle more than 
‘Youngblood could tolerate. 

“Jimi carvied everything he belonged in a 
litde sack,” Youngblood remembered, “with 
his drawers and maybe a shirt and some tot 
letries. In an actual drawstring sack, and he 
carried his guitar in another damn sack. He 
was free to do anything he wanted to do.” 

During this time, Youngblood signed a 
record deal with Fairmount Records, a sub- 
sidiary of Philadelphia's Cameo-Parkway 


singles (and their 


label. In June 1966, several sessions at Abtone 
Recording Studio in New York yielded 13 
funky R&B tracks. 

Drummer Bernard Purdie recalled: “I was 
playing for Lonnie at the time, He tried. to 
sound like King Custis, which was fine because 
he looked like King Curtis, Jimi’ thing was the 
solo. He really liked to solo. Before he was the 
Jimi Hendrix as people know him, he really 
pplyed rhythm and solos. He was one of the 
best rhythm-guitar players around, and when 
you needed a solo, nobody could top him.” 

Hendrix also did session work at this time 
for R&B singers The Icemen, Billy Lamont, 
and Jimmy Norman. 
Unfortunately over the 
years many of these songs 
have been edited, over- 
dubbed and mislabeled and 
are sometimes coupled 
‘with a fake, Hendrix-like 
guitar player. These tracks 
have appeared on mumer- 
ous releases without any 
clarification: 

“Go-Go Shoes” bhw 
“Go-Go Place” (Fairmount 
1003) by —_Lonnie 
Youngblood. Much confu- 
‘sion surrounds the date on 
this single, which states 
1963. According to @ Fairmount Records 
discography Web site, the label released its first 
tite in March 1963 and was defunct by January 
1965, but Youngblood emphatically states that 
this single with Hendrix was released in the 
summer of 1966. Lyric references to miniskirts 
and The Boogaloo support his claim, since they 
didn't become popular until 1965. * 

Soul Food (That's A What I Like)" b/w 
“Goodbye Bessie Mae” (Fairmount 1022) by 
Lonnie Younghlood. This single also shows 
1963 printed on its Tabel, but this is also 
incorrect. Youngblood’ second single 
(Fairmount 1016) features a cover of Sam The 
Sham And The Pharaohs’ “Wooly Bully.” 
which was originally released in March 1965, 
According to a U.S record guide, “Soul Food” 
‘wasn't released until 1967 

“Sweet Thang” b/w “Please Don't Leave” 
(20th Century-Fox Records 45-6707) by Billy 
Lamont. Jimmy Norman explained: “Billy 
Lamont and The Icemen were all on the same 
Isbel, and we had the same producer, Johnny 
Brantley Samat was Johnny Brantley$ label. He 


Legal voodoo: Hendrix family 
court battles continue 


SEATTLE, WASH. — Jimi Hendrix's 
‘estate is suffering yet another round of legal 
headaches. Fans may recall that after his 
death two former girlfriends claimed that 
they'd had his child and were due a share of 
the guitarists accumulated wealth. Next, & 
former record producer, with whom. 
Hendrix signed a three-year $1 contract in 
1965, continues to legally challenge 
Experience Hendrix, the company that con- 
twols Hendrix's music and image. And now, 
three Hendrix fatnily members are poised to 
slug it out in court. 

‘After Jimi’ father Al died last April, his 
brother Leon filed suit against his stepsister 
Janie (adopted by Al in 1968), the CEO of 
Experience Hendrix, contesting the validity 
of Als will, believed to be worth more than 
$100 million. The filing contends that Al 
swasnt competent. when he signed a trust 
agreement in 1998, making Janie his primary 
heir and essentially disowning Leon. Leon's 
inheritance was one gold Jimi Hendrix 
record from Als collection, chosen by Janie. 
‘The lawsuit refers to Al as “functionally iIht- 
crate,” a Simple man with a drinking problem 
sho was easily ed. The suit alleges that Janie 
campaigned to persuade a sick old man to 
disown his biological son. 

Leon then filed a separate lawsuit against 
Janie for defamation of character, claiming 
that she circulated allegations of his llegiti- 
macy to block his inheritance. He has also 
taken exception to Janie’ use of the: term 
“the Hendrix family.” 

‘Lean told Seattle Weekly, “My point has 
simply been that Janie is not a blood relation 
of Jimi Hendrix, and that by presenting her- 
self as one, she is misleading the public. In 
fact, Janie and her company do not represent 
most of the Hendrix family. They represent 
‘only Janie’ blood relations and one Hendrix 
cousin. The majority of the family —includ- 
ing everyone on Jimi and my mother’s side 
-=is, ike me, estranged from Janie.” 

Tn a press release posted on wwyijimi 
‘hendrix.com, Experience Hendrix respond- 
ced: “The suits appear to be the latest attempt 
‘of Leon to capitalize on Jims fame and lega-° 


© and are based upon allegations which 
falsely depict both Al Hendrix and Janie 
Hendrix. The pleadings reflect the sad story 
ofa man who has made many bad choices in 
his life, is unhappy with the natural conse- 
quences of those choices and continues to 
Jay the blame atthe feet of others, The man- 
agement of Experience Hendrix is confident 
that truth will prevail and the claims will be 
rejected in these legal proceedings.” 

Als living trust also mentioned three: 
‘other Hendrix children (Joseph, Cathy, and 
Pamela) who were bom to his first wile 
Lucille, but no provisions were madé for 
them. So far, only Joseph has filed a credi- 
tor8 claim against Als estate 

Janie and Leon also held separate txib- 
tutes last November for what would have 
been Jimis 60th birthday. Bassist Billy Cox 
and drammer Buddy Miles, from the origi- 
nal Band OF Gypsys, played at Janie bash 
in Seattle, while in Los Angeles, former 
Experience bassist Noel Redding jammed at 
Leon's tribute to his brother. 

‘Currently both Janie and Leon are back in 
the news with new endeavors. Leon has 
formed the nonprofit James Marshall Hendrix 
Foundation to preserve and promote the musi- 
cal art and heritage of Jimi Hendrix and is 
financially helpinga Seattle nursing home, just 
blocks from where they grew up. 

Janie, on the other hand, is reviving con- 
struction plans for a Hendrix memorial at 
Greenwood. Memorial Park in Renton, 
‘Wash. The project was put on hold for the 
ppast five years when irate fans learned the 
‘plan included selling public and corporate 
sponsorships to complete the project and 
‘moving Jimis remains. The headstone was 
recently removed and a simple grave mark- 
er has been put in its place. 

‘Craig Dieffenbach, a developer and former 
‘business manager for Leon, is bankrolling his 
legal fight. Their attorney, Lance Loosey, said 
the tial to contest Als trust will go to court 
this October and the defamation suit shoul 
‘oceur in February 2004. 

— Steven Roby 


was the guy I signed with when I moved to 
New York. He was a producer that had several 
artists like The leemen, Billy Lamont, and me. 
He would always come up with good money to 
go into the studio and do sessions. A few of 
these singles with Hendrix on them made a lit- 
tle noise, but there were no real big hits 
Brantley was always consistent and would 
always have something out on the market.” 

“(My Girl) She's A Fox” bw “(I Wonder) 
What It Takes” (Samar S111) by The 
Icemen. This is another single featuring 
Hendrix on guitar that was arranged by 
Youngblood and released in 1966. 

“You're Only Hurting Yourself” bw “That 
Little Old Groovemaker® (Samar $-112) by 
Jimmy Norman. Johnny Brantley produced this 
‘single with Hendrix on guitar that was released 
in 1966. Jimmy Norman explained: “Besides 
Hendrix on guitar we used The tcemen [Gino 
Armstrong and James Stokes] and a git! group 
called The Thrills as background singers. 
Hendrix also played on some other tracks not 
produced by Johnny Brandey. 1 can't remember 
them all. One of them was called ‘On You Girlie 
That Looks Good.’ I wrote that one with Otis, 
Blackwell, It was never released... I think he 
also did ‘Miracle Worker’ with me, and if Im 
not mistaken, ‘Family Tree.” 

The original mixes for The Ieemen and 
Norman singles are available only on the 
Samar 455 released in 1966. Versions that 
appear on later compilations, titled either 
“Groovemaker,” “Groove” or “Two In One 
Goes,” ate all drastically different. Another 
Norman single, “Gangster Of Love,” which is 
‘often featured on many Hendrix compilations, 
actually has 
‘Youngblood has recently stated that he has an 
unreleased track with Hendrix called 
Blue,” and he plans to sel it 


no Hendrix involvement. 


Georgia 


King Curtis 

In addition to playing with Youngblood, 
Hendrix also recorded and later toured with 
legendary R&B sax player King Curtis in 1966. 
Comell Dupree, a rhythm guitarist for Curtis, 
said that Curtis had hired Hendrix because he 
‘wanted (o update his bands sound, and the fact 
that Hendrix could play some Albert King, 
greased and funky, was a big plus. Bernard 
Purdie added that he liked the way Hendrix 
played because he was left-handed. “One of the 
things that impressed him more than anything 
was the way Hendrix played real blues. 

“King Curtis also loved to play the blues 
and was a serious guitar player. Very few peo- 
ple knew that Curtis was a frustrated guitar 
player. He mastered the horn, but he loved to 
play the blues on guitar. This is why guitarist 
Billy Butler was one of the people Curtis had 
put with Hendrix. Putting the two of them 
together was like dynamite. It was on a King 
Curtis session for Atlantic with Billy Butler and 
Hendrix. They were both quite together a bit 
because they were both doing things live for 
King Curtis at Smalls Paradise in New York.” 

Eventually Hendrix broke free of playing 
behind R&B headliners and formed his own 
‘band, Jimi James And The Blue Flames. Some 
say he experimented with LSD at this time 
and grew friendly with the people and musi- 
cians of Greenwich Village. Folksinger Ellen 
Melllwaine encountered Hendrix while play- 


ing at the Café Au Go Go, 

“He came up to me one time and asked, 
‘Can I play on your set?” and I said, ‘Sure you 
can!’ Hed play electric guitar and Pd play 
plano. Sometimes Richie Havens would play 
drums. Harvey Brooks was always on bass. The 
picture T have in my head is I was siting at the 
piano and Jimi was leaning over on the 
barstool. He was not the personality youd see 
with the John Hammond act, like squirting 
toothpaste into the audience and fooling 
around like that. Jimi didn’t do any of that when 
wwe played together. He played very quietly and 


seriously. | always played boogie-woogie piano 
and a couple of ballads. it was kind of bluesy” 

In August, Chas Chandler, former bassist 
for The Animals, heard Hendrix playing in a 
small Village nightclub and immediately put 
together an offer. Melllwaine recalled, “Jimi 
told me that Chandler only wanted him, and 
they didn’t want the rest of The Blue Flames, 
Jimi felt guilty, but he was going through with 
it. J dont feel to0 good about it? he said, ‘but 
1 think Yl do it’ He was flippant, but he was 
always very measured.” 

However, Hendrix did contact his friend 


Cox about joining this new band. “He called 
re and said, ‘There’ a guy that wants to take 
me to England and make me a star,” Cox 
recalled, “and I told him about you.’ 1 told 
Jimi T couldn't come because | had fallen on 
bad times: Ihad only three strings on my bass, 
1d Pm renting an amplifier. I was poor. He 
told me he'd make it and send for me, and 
that’ just what he did.” 

Steven Roby is the author of Black Gold: 
The Lost Archives Of Jimi Hendrix (Billboard 
Books). For further on him or his book go to 
‘wwnstevenroby.com. 
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Fleming captured the onstage. 


excitement at the 1967 


fa 
v4 


Monterey Pop Fest with 
these exclusive photos 


by Spencer Leigh 


GG [imi Henctrix was wearing cloak, 
and 30 I got an idea fora Dracala 
Fleming, “1 1old him to hold it open 
and it would look as though the boys were 
coming out from underneath. We go: the light 
ing right and itwas the cover for is first album, 
‘Are You Experienced.” 

Almost every "60s music fan will have an 
example of Fleming’s photography in his or 
sn. He has photographed the rough 
ardon) and the pretty hays (Dave 


CClarlo and produced some stunning work. 

“Theres no way 1 could have pretiied Eric 
Burdon up,” he reflected. “Hlis manager wanted 
something explosive, so 1 got hold of a hand 
grenade and pat it on a chain around his neck. 
He stripped to the waist and folded his arms, and 
that was a tough-guy image that worked very 
well, On the other hand, The Dave Clark Five 
were 


‘good-looking lads. You could phote- 
sgraph them from any angle and get good shot 
twas through Chas Chandler, The 


Animals’ bass player, that Fleming came to 
meet Hendrix, 

“Chas had met jimi in New York and saw 
immediately that he was amazing,” Fleming 
told Goldmine. “He brought him over to 
England and he called me up and said, ‘Come 
down and meet this guy. He is an amazing gui- 
wu to do the record cover and 


ietures. I met him and we got 
slong fine. With that haircut and all, he looked 
terrific. My favorite shot i of him standing with 
his hands on his hips against a backcloth.” 

Did Hendrix mind having his 


taken? *No; but he was usually preoccupie 
think 
Fleming the 
‘ng on an image, and so he was happy to work. 
svith me, But ifit got too silly he didn’t want to 
kknove If there was a good ides behind it and he 
could see that there would be some purpose to 
the picture, then he was inter 

In the 1960s the album cover itself became 
art, notably with The Beatles. “The Beatles 


6 listening to music in his head. 
ed. “He knew we were work 


“Jimi loved the whole thing [Monterey 
Pop Fest], but he did have an argument 
with The Who as to who was going on 
first. They were both into art and 
destruction and so I knew that there 
would be some fireworks on stage, but I 


had no idea what.” 


— Bruce Fleming 


Al phates ©Brace Fleming 


Above: Jimi Hendrix rockin’ out at the 1967 Monterey Pop Festival. 
Below: The Jimi Hendrix Experience (from left): Mitch Mitchell, 
imi Hendrix, and Noel Redding. 


“You can’t just bang a few 
pictures off. You have to 
listen to the music and 
figure out what their 
image is going to be.” 

— Bruce Fleming 


covers were marvelous, but the influence really came from Blus 
Note [Records], who did some wonderful ja 
the ‘50s, Instead of the usual schmaltzy picture, we would 
work with designer and try something really new: Bhi Note 


cord sleeves in 


was wonderful — they were our standard really 
As well as photographing The Hollies, Thé Kinks, The 

Supremes, Lulu, and The Beatles at a fancy diess party, Fleming 

reals, 

ly guy. We were having a drink at the 


bar and he took his wraparound dark glasses off and went to talk 
to someone, I picked them up and looked through them and | 


couldnt see a thing. | couldn understand how he could walk 
[through| Ronnie Scotts, which was a dark club anyway.” 
Fleming photographed the performers at the Monterey Pop 
Festival in 1967. “I was a marvelous occasion, and 1 still 
believe in the hippie ideals of the Summer Of Love, I remem- 
ber Otis Redding comis 


1g out in a silk suit and saying, ‘You 
must be the love crowd, and everyone was laughing at that, 


Jimi loved the whole thing, but he did have an argument with 


The Whe as to who was going on first. They were beth into art 
and destruction and so I knew thai e 


re would be some fire- 
Hat. Jimi had painted one 


works on siage, but | had no 


of his guitars, and I didh’t ka 


he went into advertising and has won numerous awards for his 
‘campaigns. Currently he is working witha record company in 
‘creating images for some new artists. 

"You can’t just bang a few pictures off. You have to listen to 


the music and figare out what their image is going to be. You 
work with the make-up artist, the stylists and make sure they 
are wearing the right clothes. Only then do Ips 

Following an exhibition in London, Fleming has been 
revisiting his work with Hendrix. “We are selling 


the button.” 


tures] in limited editions of 50, all signed by me 
hand-printed and hand-framed. We are very care 
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b of his guitars and I didn’t 
was going’to sacrifice it. 
— Bruce Fleming 


their archival quality, so we are working with tographed the Royal Albert Hall at night and charity football match, and because | didn't 


backing] board which wor't destroy the pic- then put them together with the star back- have a very wide-angle Tens, | hadn't got 
ture. Providing you dont hang them in the ground. The record company loved it, and it Charlie [Kray] in. Ronnie stid to me, ‘Where's 
sun, they should last for hundreds of years.” is also available ina limited edition, Charlie? and that was @ hairy moment 

Using the latest technology, he has also Atan age (65) when most men wouldbe retit- Everything was OK though, and Konnie Kray 
created a stunning new picture. “Ic was com- ing, Fleningisas active as eves, andweshould be puta £20 note ita my top pocket as a bonus.” 
rmissioned by a record company and is called glad he isstill here, In the 19606, when Londons — Spencer Leigh 
The Last Experience. We have taken a Hendrix East End gangsters, the Kray twins, wanted to 


picture from the ‘60s and digitally tumed tt improve their Image with donatiors to chaxites, 
into color and added a starlit background, so Fleming was asked to photograph them. For information on purchasing 
iclooks like Jimi is playing in che stars. pho- “sent them some photos I had taken ata_| copies of Bruce Fleming's Jimi 
Hendrix photographs, go to 
www:brucefleming.com 


Photographer Brace Fleming, 


today. 


Top and bottom: Photographer Bruce Fleming has created two “triptychs” of 
his Jimi Hendrix concert photos, also available for purchase. 


